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day and wednesuay Nights uus week al 
the Mostly Mozart Festival, recalled his 
Rubinstein victory recently in an inter- 
view in his West 58th Street apartment. 
“<T stopped entering contests right there, 
in 1974, because there was no point after 
that. Not that I had gone to all that 
many. I went to the big ones. In 1970, I 
did the Chopin competition in Warsaw, 
and in 1972 I went to the Queen Elisabeth 
contest in Brussels. I came in seventh 
both times, and that’s not a lucky num- 
ber in this game.”’ The number one pia- 
nist in the Warsaw contest was Garrick 
Ohlsson, with whom Ax will be playing 
Mozart and Schubert for four hands on 
Tuesday night. 


Ax, a scholarly appearing, weight- 
watching fellow who looks more like the 
Columbia University French major he 
was than the piano virtuoso he is, turned 
98 a few weeks ago (“on June 8, which is 
Schumann’s birthday, you know’’). He 
can now look back at his competition 
years with a certain incredulity. ““You 
tend to forget how really awful the ten- 
sion was. Here you were, No. 19, trying 
to play something better than No. 18. 
Ridiculous. I know that the last thing 
I’m looking for when I gotoa recital is 
better or worse. A recital is absolutely 
the opposite of a contest, where all that 
matters is better or worse. e 


In an earlier time, Ax believes, the 
situation was different. “With the old 
pianists it was never any question of 
was Hofmann better, was Friedman 
better. It was, oh, listen, Hofmann did 
this, and Friedman did that. On the 
highest level, can anyone really go to a 
piano recital and say Horowitz is better 
than Rubinstein? The most I can say is 
that Rubinstein speaks to me with a 
greater voice than this one or that one. 
It’s meaningless as an objective judg- 
- ment, so maybe you should go to hear 
only those artists who speak to you. 
Some people should go to hear only 
Arrau, others only Brendel.”’ So, the 
idea of awarding a first prize is “‘con- 
trary to any kind of artistic feeling,” Ax 
contends. But he reluctantly accepts 
competitions as a necessary anachro- 
nism in modern musical life. ‘“In a way, 
the questions about the value of compe- 
titions always get asked of the wrong 

ple. They ask the winner, ‘How do 
you feel about contests?’ And, of course, 
he loves them. As Churchill said about 
democracy, it’s the worst form of gov- 


ernment except for all the others. Prob- 


ably we musicians all feel that about 
contests. What else can you do, if you 


don’t have another entrée into the — 


field?’”’ But the cruelty of it all is not to 
Ax’s liking. ‘‘I hope never to have to sit 
on a jury and eliminate people. I don’t 
think I could do it.”” | 


- What Ax remembers most now about 
his contest days is the pleasure of striv- 
ing and winning, not the sweating ter- 
ror. ‘‘Everyone has the ability to block 
out terrible things, fortunately. My par- 
ents were both in Polish concentration 
camps during World War II. Not one of 
the infameus ones, but they were all 
af 
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-Emanuel’s victory in the Rubinstein 
competition. i 

Ax knows. all about how careers ebb 
and flow but at the moment he is ‘‘busy 
and happy now just learning new things, 
learning what it means to be an artist.” 
With three solo and one concerto record- 
ing already issued by RCA, and with his 
reputation spreading at a gratifying 


——— 


‘Can anyone really 
say that Horowitz 
is better than 
Rubinstein?’ 


speed around the world, he might be ex- 
pected to exude satisfaction with him- 
self. But instead he can talk about the 
piano and music with all the enthusiasm 
of an apprentice. “The problem is how 
you make people understand what you 
understand, make 3,000 people love 
music the way you love it. Learning to 
give everything you have at every con- 
cert. Of course, everyone is nervous 
when you walk out—it’s not your living 
room, after all—and you want to be 
liked. But how to overcome that, go 
straight to the point and give all you 
have in a Beethoven sonata. . o 


It is important, Ax feels not to play a° 


program made up of works you have 
only recently learned. ‘‘People think 
pianists are lazy because they play the 
same works again and again, but it’s not 
that. It’s being afraid of something you 
haven’t done in public before. A conduc- 
tor can do what he does very well 
whether his hands are cold or his baton 
is trembling. He can still get what he 
wants. But if I’m afraid, things will suf- 
fer. Physical and mental coordination 
must be perfect. That’s what makes 
Rubinstein so incredible. At 91, to have 
such control—what can you say? He’s 
sui generis. So I play Schubert, for in- 
stance, only at home right now, not yet 
in recitals. Schubert is something you 
must have great affinity for. Someday 


I’ll play him. But you must be oblivious , 


to the fact that a piece takes 45 minutes, 
it shouldn’t matter to you. And yet, with 
Beethoven sonatas I have no problem. 
With his sonatas no matter what I’m 


~ doing it feels right. Even if everyone in 


the hall says this is an outrage, disgust- 
ing, I feel all right.” 


_ Ax, who was born in Lvov, Poland, 
moved to Canada with his parents when 
he was 10, and came to the United States 
two years later. Shortly thereafter he 
began studying the piano with Mieczys- 
law Munz, the Juilliard teacher who 
died last year in Tokyo. “He was my 
teacher from age 12 to age 25, when he 
left to teach in Japan. Munz was a very 
great teacher in the late 19th, early 20th- 
century style. You know, very much 
Hofmann, Lhévinne, Rosenthal, Fried- 
man. And to a degree he imparted that 
style to his students. He ss great 


in Ume Acil lialiu. 1 ALITA, JUOL Ves vas 
chord you have several different inter- 
pretations, withow+-being unfaithful to 
the score.”’ : 


Because of just such an ambiguity in 
scoring, Ax has become a-central figure 
in a long-running interpretative 
controversy. He plays the octaves in the 
last movement of Beethoven’s ‘‘Wald- 
stein’? Sonata staccato and ‘‘from the 
wrist,’’ as pianists say, rather than fin- 
gering them or running his thumbs and 
fingers along the keys in glissando style. 
Pianists have debated over these fa- 
mous passages for generations, and 
rival camps have been set up: Serkin, 
Arrau and Istomin, for instance, use the 
glissando technique; Schnabel and 
Horowitz finger the notes separately; 
Ax and perhaps one or two others take 
the octaves from the wrist. “It’s a point 
of great contention,” Ax admits. “But 
Beethoven did use the word glissando in 
the First Concerto and he didn’t use it in 
the ‘Waldstein,’ so this has always led 
me to believe that if he had wanted the 
octaves played glissando he would have 
said so.”’ 


Playing the ““Waldstein” octaves from 
the wrist, while still holding the Prestis- 
simo tempo demanded by Beethoven’s 
score, is simply not within the technical 
range of most pianists, even famous 
ones, on the heavy-action modern piano. 
Ax might not have tried it if he had 
known that easier ways were considered 
respectable. “‘I’d spent hours and hours 
practicing wrist octaves and then I 
came across Tovey’s ‘Companion to the 
Beethoven Sonatas,’ where he says it’s 
ridiculous and absurd to try to play 
these octave passages from the wrist.” 
Not knowing that experts regarded the 
feat as impossible, Ax had gone ahead 
and accomplished it. A technical coup 
such as playing wrist octaves in the 
“Waldstein” was just the sort of thing 
that pianists of the Hofmann period 
thrived on, and Mieczyslaw Munz must 
have been delighted at his pupil’s prow- 
ess. Munz came up in an age when it was 
considered a legitimate stunt to play 
Chopin etudes in thirds or sixths or oc- 
taves rather than in the composer’s 
‘‘simpler”’ original versions. “I never 
did that kind of thing,’’ says Ax, ‘but 
Munz probably would have appreciated 
itif I had.”’ 


e 
Munz, as it happens, was a good friend 


of Arthur Rubinstein, whose wife Aniela 
is the former Mrs. Munz. As it is remem- 


 bered by some old acquaintences of both 


men, Rubinstein stole her away from 
Munz, but the facts are shrouded in the 
Romantic haze that surrounds the cava- 
lier days of the rakish Arthur half a cen- 
tury ago. At any rate, Emanuel Ax be- 
came a modern link in this fascinating 
chain of associations when he won the 
Rubinstein competition in 1974. ‘‘I don’t 
know that Rubinstein knew before the 
contest that I was a Munz student,’’ Ax 
says, ‘‘but when he found out I guess he 
was quite pwased.”” = 
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Biography 





That a 32-year-old pianist should be honored twice in one 
year for two separate recordings is unusual enough. But when the 
compositions performed are as different as Beethoven and Dvorak, 
then the unusual becomes the extraordinary, and the talents of 
Emanuel Ax are extraordinary indeed. 

Since winning the First Rubinstein International Piano 
Competition in 1974, Emanuel Ax has recorded exclusively for RCA 
Red Seal. 

His all-Beethoven album was named by Time Magazine as one of 
the "five best recordings of the year," while Stereo Review 
proclaimed his recording of the Dvorak Quintet, performed with the 
Cleveland aentat, to be a Record of the Year. His other albums 
include a Chopin recital, a Ravel recital, a sampler of works by 
Liszt and Chopin, and a performance of Chopin's F minor Concerto 
which garnered a Grammy nomination for Best Classical Performance 


by an Instrumentalist with Orchestra in addition to being named Record 


of the Year by Stereo Review. Mr. Ax's recording of Mozart's 20th 
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and 22nd Piano Concerti was released in the fall of 1980. Subsequently, 
RCA Red Seal released the Chopin Concerto No. 1 in E Minor with 
Eugene Ormandy conducting the Philadelphia Orchestra, and another 
Beethoven album containing the Appassionata and Les Adieux sonatas. 
Born June 8, 1949, the Polish-American Mr. Ax has captured 
more than his share of prizes in his career, In addition to the 
Rubinstein, more recently he was designated the 1979 winner 
of the Avery Fisher Prize. This award, one of the most 
prestigious in the concert world, provides its recipient with a cash 
stipend and appearances with the New York Philharmonic, the Chamber 
Music Society of Lincoln Center, the Mostly Mozart Festival and 
the Great Performers Series at Avery Fisher Hall. 
But in many respects Emanuel Ax is not a typical prize winner. 
His pianism has been likened more to poetry than to "sturm and 
drang" musicality. "Mr. Ax is a pianist with technique to burn-- 
the kind of player who never loses his tone or his range of aural 
colors in even the most rapid and rhetorical of passages. Even in 
the softer music one was always conscious of a scrupulous and 
sensitive musical mind, and the performances were always balanced 
and sensible without sounding matter-of-fact. The result was a 
recital that gave considerable satisfaction," reported The New York 
Times following a recital at New York's Alice Tully Hall. The 
New York Post concurred: ‘paced Ax iS a pianist blessed with such 
unfailing elegance and good taste that one often takes for granted 


his sterling technique, partly because he does not flaunt it as 


a ae 


blatantly as many other young pianists often do." 

After winning the Michaels Award in 1975, Mr. Ax began his 
concert tours across the United States, where he has performed 
in nearly every major city. He regularly performs with such 
orchestras as the New York Philharmonic, the Philadelphia Orchestra, 
and the symphonies of Chicago, Cleveland, pittsburgh, Los Angeles 
and St. Louis, as well as the London Philharmonic and the Philharmonia 
Orchestra. He has toured Gankrel and South America extensively and 
has given European recitals in Munich, London and Vienna, among others. 

Highlights of the 1980-81 season for Mr. Ax included a tour of 
Japan in November 1980, two tours of Europe, appearances with the 
Boston Symphony, the Philadelphia Orchestra, the New York Philharmonic 
and, in March 1981, his own series, "Emanuel Ax Invites..." at 
Lincoln Center's Alice Tully Hall, along with appearances at Chicago's 
Ravinia Festival, the Hollywood Bowl and the Kennedy Center. In 
addition to his solo recitals and orchestra appearances, Mr. Ax 
performs regularly with the celebrated cellist Yo-Yo Ma. 

Highlights of the 1981-82 season for Mr. Ax have included 
three tours of Europe, as well as appearances in the United States 
with such orchestras as the Los Angeles Philharmonic and the 
Minnesota Orchestra, among others, in addition to recital appearances 
in all the major cities, including his solo recital debut at Carnegie 


Hall. 

















Emanuel Ax resides in New York City with his wife, 


: 


Yoko Nozaki, and their infant son, Joseph. Mr. Ax is 3 


of Columbia University, where he majored in French. 
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The Avery Fisher Prize, one of the 
most prestigious in the concert world, 
has been given this year to the pianist 
Emanuel Ax. Awarded annually to an 
American instrumentalist in recogni- 
tion of outstanding achievement, it in- 


cludes a cash stipend of $5,000:and ap-. 


pearances with the New York Philhar- 
monic during its regular season, with 


the Chamber Music Society of Lincoln _ 
Center, the Mostly Mozart Festival and: 


the Great Performers series in Avery 
Fisher Hall. pega ne 
The award will be announced’ offi- 


cially this morning in the chorus. re- 


hearsal room of Fisher Hall. The cere- 
_ mony‘ will be carried live on the ‘‘Lis- 
|| tening Room” program condicted ,by 
- Robert Sherman on WQKR, Mr. Ax‘is 

expected to perform. athe 


-cital Awards as part of the Avery 


Fisher -Prize Program will be: an-» 
nounced. This will be aimed at giving a 


boost to younger instrumentalists who 
need a major appearance. The first 








awards will be announced in the fall, | 
the Great Performers series plus 
The program ‘was established 

‘through a grant:to Lincoln Center for 

the Performing Arts. by Mr. Fisher in 

“portunities to exceptionally talented 


- young musicians. Winners are*chosen 
on the basis of nationwide recommen-: 


Lincoln Center. 
“Jand, in 1949, came with his family first 


- At the same time, the'creation of Re- _ 


and they will entitle the winners to a re- 
cital in Tully Hall under the auspices of © 


order to give major performance op-. 


dations, with the final decision being. 
made by an executive committee at. 


.Mr. Ax, who was born in Lvov, Po- 





to Canada and then.to New. York. He 
studied at the Juilliard School, where 
his sole piano teacher was Mieczyslaw, 
Munz, and at Columbia University. He- 
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made’ his debut in 1973 and began 1974; the Michaels Award of Young 


quickly to gather honors—firstprizein Concert Artists; a ‘management ‘con- 
the first Arthur Rubinstein Interna- tract with S. Hurok and a recording 
tional Competition, held in Tel Avivin contractwithRCA. oe 
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EMANUEL AX 





"There are more involves oa ie of saying this," began the 
assessment in Stereo Review, "but dozens of prefatory paragraphs 
would not alter the conclusion: this is s.mply one of the ok 
peautiful records of anything ever offered to the public." 

The disc in question is Emanuel Ax's debut recording of en 
all-Chopin recital for RCA which has recently signed him to an 
exclusive contract. That a 27-year-old pianist shoura win such 
unqualified praise might seem unlikely. But in Mr. Ax's Case, 
the lavish acclaim for his recording debut follows a string of 
equally remarkable triumphs. 

The Polish-American Dianist has captured more than his share 
of prizes. In 1974 he won the Rubinstein International Competition 
by a wide margin. The following year brought the Young Concert 
Artists! coveted Michaels Award. He also won prizes in Warsaw's 
Chopin Competition, Belgium's Queen Elizabeth Competition and 
Lisbon's Vienna da Motta Competition. 

But in many respects Mr. Ax is not a typical prizewinner. 
More than a firebrand, he is a poet. "A young master, commented 
The New York Times' Harold Schonberg in 1975. "Tnfinitely more 


tt 
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of a colorist than most of his contemporarie 
William Mann ~- who is to music in England what Schonberg is to 
the American scene -- voiced equal enthusiasm following Ax‘s per— 


formance of Beethoven's Second Piano Concerto in London earlier 
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this year: "He played with delightful elegance, a clean touch, 
raising a head of steam when drama required, and finding a power-— 
ful cantabile expressive but not induicent for the slow movement 

and the D flat (later G flat) serious moment of the first movement." 

Considering the prodigious technique he brings to Chopin and 
Brahms, much of the music Emanuel Ax verforms is surprisingly sub- 
dued; stylistically, his expertise extends far beyond the nine- 
teenth century Romantics. He is no stranger to the music of 
Schoenberg. And Thomas Willis of The Chi fribune termed a 
recent Ax performance of Mozart's D minor Concerto "in the tra- 
dition of the great master pianists." AX, the reviewer concluded, 
is "one of the ageless ones whose combination of talent, percep- 
tivity and temperament set standards whenever they appear." 

After winning the Michaels Award in 1975, Mr. Ax appeared 
with the orchestras of Chicago, Los Angeles, Rochester, Seatthe 
and St. Louis. He has also performed with the Philadelphia 
Orchestra and the London Philharmonic, toured extensively through 
Central and South America, and taken Dart in a highly acclaimed 
joint recital series with the great Nathan Milstein. 

Emanuel Ax's immediate plans include dates with the 
Cincinnatti Symphony, the Cleveland Orchestra and the Winnipeg 
Symphony, as well as solo recitals throughout the United States 


and Europe. | : 
DECEMBER 1976: PLEASE DESTROY ALL PREVIOUS EDITIONS. 
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Emanuel Ax's rise to prominence has been rapid and assured. 
The Polish-American virtuoso, now OT, has captured more than 
his share of musical pideosé inclusing first place in the 1974 
Rubinstein International Comoetition and the Young Concert 
Artists' Michaels Award. But in many respects he is not a 
typical prizewinner -- more than a firebrand, he is a poet. 

"A young master" commented Harold Schonberg in The New York 
Times following a New York solo recital last year. "Infinitely 
more of a colorist than most of his contemporaries." 

Mr. Ax has appeared with the orchestras of Chicago, Los 
Angeles, Philadelphia, Rochester, Seattle and St. Louis, as well 
as with the London Philharmonic. He has toured in Eurove and 
Central and South America, and taken part in a unique joint 
recital series with violinist Nathan Milstein. 

Mr. Ax's first recording, a highly acclaimed all—-Chopin 
recital, was released this year by RCA, with whom he has signed 


an exclusive contract. 


DECEMBER 1976: PLEASE DESTROY ALL PREVIOUS EDITIONS. 
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RCA Records 

Public Affairs 

1133 Avenue of the Americas 
New York, N.Y. 10036 
Telephone (212) 598-5900 


' Immediately 


PIANIST EMANUEL AX HAS FIRST ALBUM 


RELEASED UNDER NEW RCA CONTRACT 


The first album by the young prize-winning pianist, 
Emanuel Ax is being released this month under his long- 
term contract with RCA Records. The album contains the 
Chopin Sonata No. 3 and short works by Schubert, Liszt 
and Bach. | 

Announcement was made by Thomas Z. Shepard, Division 
Vice President, Red Seal Artists & Repertoire, who said: 
"Recent events in Ax's career demonstrate that he is a 
young pianist the music world must watch." After winning 
the Rubinstein competition, Ax went on to win the coveted 
1975 Michael Award of Young Concert Artists. The Tully 
Hall recital which went with that prize brought forth the 
sort of critical accolades reserved for the highest realm 
of talent. 

Harold Schonberg, chief critic of The New York Times, 


wrote: "The funny thing is that Mr. Ax does not play like 





most competition winners. Those tend to be a careful lot 

who tend to play everything neatly, noncommittally, soberly. 
Mr. Ax has much more impulsive instincts. With his dream 
technique, he is a virtuoso who glories in being one. But 
there is more to his playing than fingerwork. This 25-year- 
old young man has an unusually sonorous tone and is infinitely 
more a colorist than most of his contemporaries. A power- 

ful musical impulse--sometimes a bit unformed, to be sure-- 
animates his playing." 

"We feel he will make an important addition to our grow- 
ing roster of young artists which now includes conductor James 
Levine, the Cleveland Quartet, pianist Tedd Joselson, violin- 
ist Eugene Fodor, pianist Peter Serkin and cellist Lynn 


Harrell,“ Shepard said. 


Ax, who has appeared with a number of the world’s major 
orchestras and whose most recent prize carries with it appear- 
ances with five additional American orchestras, did not come 
to prize-winning at the Rubinstein competition, since he pre- 
viously had won the Chopin Prize in Warsaw, the Vianna da 
Motta Competition in Lisbon, and the Queen Elisabeth of 
Belgium prize. 

“Gm. 
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BIOGRAPHY 
EMANUEL AX 


In September, 1974, the brilliant young Polish-American 
pianist Emanuel Ax scored a stunning victory over pianists of 
the highest calibre from fourteen countries in the first Artur 
Rubinstein International Master Piano competition in Israel. 

A panel of distinguished musicians headed by the legendary 
Artur Rubinstein himself awarded the 25-year-old Ax the first 
prize. "He was the obvious winner" wrote the critic of The 
Times of London. 

Following a recital at Alice Tully Hall, Harold Schonberg, 
chief critic of The New York Times, wrote: "The funny thing is 
that Mr. Ax does not play like most competition winners. Those 
tend to be a careful lot who tend to play everything neatly, non- 
committally, soberly. Mr. Ax has much more impulsive instincts. 
With his dream technique, he is a virtuoso who glories in being 


one. But there is more to his playing than fingerwork. This 
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25-year-old young man has an unusually sonorous tone and is 
infinitely more a colorist than most of his contemporaries. 
A powerful musical impulse--sometimes a bit unformed, to be 
sure--animates his playing." 

Speight Jenkins of The New York Post said "the young man 
has amazing technique and accuracy." Mr. Jenkins concluded 
by describing Ax as “glittering,self-assured, finger light 
and thoroughly delightful." In Seattle, Washington, unanimous 
plaudits heralded his performance with the Seattle Symphony. 

The Seattle Post-Intelligencer called him "a pianist with a 
major talent...wonderfully endowed with nimble fingers, 
authoritative interpretive powers and musical sensitivity." 

Soon after the Rubinstein victory, Mr. Ax made a sensational 
debut in London and returned to that city in 1975 to perform 
with the London Philharmonic Orchestra conducted by Dietrich 
Fischer Dieskau. 

As an artist member of Young Concerts Artists, Inc., 
Emanuel Ax was presented by the Young Concerts Artists Series 
at Hunter College ba 1974. He has since received the coveted 
1975 Michaels Award of Young Concerts Artists which prize brings 
with it a recital at Lincoln Center's Alice Tully Hall and solo 
appearances with the orchestras of Chicago, Los Angeles, Seattle, 


St. Louis and Rochester. In addition, this sensational young 
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artist has played with the National Symphony and Minnesota 
Orchestra and the Cleveland Orchestra. 

Emanuel Ax has also been prize winner at both the Chopin 
Competition in Warsaw and the Vianna da Motta Competition in 
Lisbon. He has toured extensively throughout Central and South 
America and has recently given a series of highly acclaimed 
joint recitals with the great violinist Nathan Milstein. 

An exclusive RCA recording artist, Ax made his recording 
debut in June, 1975, with a recital album containing the 


Chopin Sonata No. 3 and works by Schubert, Liszt and Bach. 
— ; a 
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Polonaise, Fantasie (Op. 61); 
Two Etudes; Andante Spianato 
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ed HAROLD C. SCHONBERG | 


Emanuel Ax, who has been 
| Funocking piano competitions 
e down the way a lumberman 
fells trees, gave a recital — 
night in Tully | 
~ Hall, and AT that experience. 


” Wednesday 


© showed. This. concert was 


“given under the auspices of — 
- one of his recent prizes, the 


“Michaels, Award» of Young 


“Concert Artists. Since then 
whe captured first prize in the 
“Arthur, Saal Be pambgte 
ate is ee: ee _ selected the “Waldstein” So- 
“the Queen Elisabeth in Bel- Nata, and 
“fe iam Chopin in Poland, _ 

Vianna da Motta in Por- 
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-one. But there is more. to his 
aying than finger work. 
Ais 25-year-old young. man 
thas an unusually sonorous 
tone and is infinitely more of 
“a colorist than at of his 
BCC nntemporaries. A powerful 

sometimes 





“animates his piAying, 
: For most of the recital his 
“playing was that of a young 
‘master. The only time he let 
‘the music down was in Cho- 
‘pin’s “Polonaise-Fantasy,” 
“which came out in an epi- 
*sodic fashion. Here Mr. Ax 
lowed himself to become 
fascinated with detail, to 
athe detriment «of the con- 


juity and shape. - 





But elsewhere his was _ 









heal healthy. ying. His 
ems is saad and that 


thoven. He 
Erart's -C minor 
“a combination of impeccable 
‘finish and surging rh 


patie here. Sage in the last 








- was to put music by Arnold © 


: intellectual. way the music | 
is usually presented. pica i 
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“a bit unformed, to be sure— 


one of C 
it certainly is one of his most - 
effective pianistically, 
Mr. Ax went through it like 7 
the alert, ECSPAnSISE: musi-- q 
‘cian he is. 
s for Mozart a well as. 


Ae ayed Mo-. 
nata -with 


ere was nothing small- 





Sonicved” a kind of pee & i 
drama—-without distortion— ; 
that is inherent in the music. } 
He did what few competi- 
tion winners: do, and that: 











Schoenberg on his: program 4 
The Six Piano. Moda (Op. 19) 


Using a good ¢ 
Poe all kinds as. Of 
clinging legato, he pres 


the music with a “sarcharged 4 
stn agin It — in com- | 
lete contrast to the severe, | 







ly, the uo al S 
gorgeous. 3 1 
For his Beethoven, Mr. Ax 
played it with a> 


great deal of controlled tem- |} 
perament. The layout was 


ieee the finger work su- ||: 
perb, and the tempos were ||. 
‘peppy without ever sounding 
“Cl “Those rushed. Hi 
tent oO be a careful lot who — Vu 
ig "162 every eae of Teutonic cede 1h 
rather it was the work of a || 
-- vital young musician exulting ||, 


This was ‘not a perform- TH 


his powers. He ee tk 


everything sound easy and |f 
‘flowing, tender and passion- fl 


- in. teiggatee sg to ieee iF 
r. AX exploring |, 
other aspects of this big | 
sonata. But what he did last |} 
night was legitimate and, in | 
its way, beautiful. 


After getting alittle bog ged z 


‘down in the “Polonaise-Fan- [7 


tasy,” Mr. Ax redeemed him- | 
self. He played two Chopin || 
études—the E flat minor and | 
F major from Opus 10—with |} 
style and fluency. Then came | 
the Andante Spianato and- 
Polonaise. It would be hard |) 
to imagine a more elegant, || 
glitterin performance. If not 
pin’s deeper works, - 





and 


There were two encores— | 
early E minor Mazurka 4 


oe Chopin and the Schubert- 
Liszt “Hark, Hark, the Lark.” 


The second was a little tour | 


de force of virtuoso com- 


mand and purity of singing 
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Young Concert Artists Series — Season of 1974-75, No. 3 


GARRISON THEATER 
Tuesday evening, March 4, 1975 — _  Eight-fifteen o’clock 


The Claremont Colleges in cooperation with 
Young Concert Artists, Inc., 


present 


EMANUEL AX, pianist 


PROGRAM | 
Cc Panel rr, K Y 5 Vo Lay i 
Sonata in Bb Mayer , Glementi 
Six Pianoe-Pieces, Op. 19 : Schoenberg 
Sonata in C Major, Op. 53 (Waldstein) ; : Beethoven 


Allegro con brio 
Introduzione (Adagio molto) 
Rondo (Allegretto moderato) 


INTERMISSION 


Polonaise Fantasy, Op. 61 : ; ; : Chopin 
Berceuse ; ; ; ; ; F , Chopin 
- Andante Spianato and Grand Polonaise Brillante : Chopin 


YR; YOUNG CONCERT ARTISTS, Inc. 
| | 75 East 55th Street, New York City 10022 
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ABOUT THE ARTIST 


Emanuel Ax, 25-year-old American pianist, was awarded First 
Prize in the first Artur Rubinstein International Piano Master com- 
petition in Tel Aviv, Israel, on September 12, 1974. The venerable 
Mr. Rubinstein, who was one of the judges for both the semi-final 
and final auditions, gave Mr. Axa bear-hug at the announcement 
of his winning the prize. Competingagainst pianists from all over 
the world, Mr. Ax received a prize of $5,000, the Artur Rubinstein 
Gold Medal, appearances with the Israel Philharmonic, the Jeru- 
salem Symphony in London, and a recording contract with RCA. 


Born in Lvov, Poland, Mr. Ax was six when he began studying the 
piano with his father, a coach at the Lvov Opera. In 1959 the fam- 
ily immigrated to Canada, and in 1961 at the age of 12, the young 
musician came to New York to study with the famed Polish pianist, 
Mieczyslaw Munz, ona scholarship at the Juilliard School of Mu- 
sic. He also attended Columbia College, earning a Bachelor's De- 
gree in French in 1970. 


Mr. Ax made his New York recital debut at Alice Tully Hall in 1973 
as winner of the David Epstein Memorial Scholarship. Subsequently 
he won the Young Concert Artists Auditions, and was presented in 
recital at Hunter College and Carnegie Hall. 


Since 1970 Mr. Ax has been a prize winner in the Chopin Compe- 
tition at Warsaw, the Vianna da Motta Competition in Lisbon, and 
the Queen Elizabeth Competition in Brussels. 


COMING ATTRACTIONS 
Film: A Star is Born (1937), starring Janet Gaynor Curtain Raisers Film Series 
Wednesday evening, March 5, 7:30, Garrison Theater 


Thayer Soule — Yugoslavia Travel Film 
Friday, March 7, 2:00 and 8:00, Garrison Theater 


Play: Annabelle Broom, The Unhappy Witch Children's Theater 
Saturday morning, March 8, 10:30, Garrison Theater 


Film: Mrs. Miniver (1942), starring Greer Garson Curtain Raisers Film Series 
Wednesday evening, March 12, 7:30, Garrison Theater 


Sherrill Milnes, baritone Artist Course Series A 
Saturday evening, March 15, 8:15, Bridges Auditorium 


Debate — William Buckley, Jr., and Walt Whitman Rostow Free Special Event 
Monday evening, March 17, 7:30, Garrison Theater 
Film: The Awful Truth (1937), starring Irene Dunne Curtain Raisers Film Series 
Wednesday evening, March 19, 7:30, Garrison Theater 


Philip Walker — Tahiti and Islands of the South Seas Travel Film 
Friday, April 4, 2:00 and 8:00, Garrison Theater 


Film: The Railway Children Children's Theater 
Saturday morning, April 5, 10:30, Garrison Theater 
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Telephone: (212) PLaza 9-2841 | 


EMANUEL AX, pianist 


Emanue] Ax, 25-year-old American pianist, will pero a solo recital 
at New York's Alice Tully Hall at Lincoln Center and solo engagements 
during 1975 and 1976 with orchestras including the Chiéapge Symphony, 

the St. Louis Symphony, the Seattle Symphony and the Hochester 


Philharmonic as 1975 recipient ob the prestigious Michaels Awerd of 
Young Cencert sa dane din 


Mr. Ax made his New York recital debut in 1973 -in Altee Tully Hall as. 
winner of the David Epstein Memorial Scholarship. Shortly thereafter, 
he won the Young Concert Artists International auatciohe arid was. 
presented last season in New York in the Young Concert Artists Seris 

at Hunter College, and at Carnegie Yall in its "Tiree By Three" <s 
Series. Mr. Ax has also appeared as soloist with the Nations! Sympheny - 
in Washington, D. C. at the Kennedy Center and the Minneseta Orchestra | 
in SeeurA pores: ae de oe 

Between 1970 and 1972, Emanuel Ax won major prizes in European 
competitions ine Luding the Queen prrenneth of Eelgium Competiticn, 

the International Chopin Competition in Warsaw - which led to fowr 

tours of Foland, and a tour of Czechdéslovakia, and the Viana da Motta _ 


ee Sy cet thiee in Portugal, which resulted in a tour of three African 





’ countries. 
‘ AMBLER through the Ue. Se State Department. 
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ile has alse performed throughout Central and South 


Mr. Ax particdpated in the Metltoes Music Festival in 1973 and performed 
beth solo and chamber misic repertoire in the 1974 Festivai of Two 
Werids in Spoleto, Italy. His engagements during tne 1974675 season 
include recitals and residencies in Young Concert Artists Series in 
colleges and universities in the west and midwest, "Music By Tareal 

_ programs with violin and cello in the west and east, and his debut | 
as guest artist with the Chamber Music Society of atin Center, 3 
performing the Arensky Trio. s fs Se Ss Sa re 


- Born in Lvov, Poland, Mr. Ax began studies with his father, a coach 


at the Lvov Opera, at the age of 6. In 1959, tHe family emigrated 
to Winnipeg, Canada, and in 1961, at the age of i2, Emanuel Ax 

came to New York, where his studies have been solely with the Polish 
pianist Mieczyslaw Munz on scholarship at the Juiliiard School of 
Music, where he received a postegraduate diploma in 1972. He aisa 
earned a BeA. degree 19 pened select fas spot rc Gollege in 1970, | 


Among his future engagements is a recttai in 1976 at the Kennedy 
Genter in the Washington Performing Arts Society's Piano Series, 
for which the Society will commission a piano work by an American 
composer for Mr. Ax to perform in honor of the U. S. Bi~Centennial. 


MANAGEMENT : Young Concext Artists, Inc./75 East 55 Street (New Yokk 10022 — 





Young. 
Concert 


& : | 
&, 
Artists, inc. 75 East 55 Street, New York 10022 Telephone: (212 } Plaza 9-2543 
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EMANUEL AA, pianist 


Emanuel Ax was a winner of the Queen Klizabeth of Belgium 
Competition, the Viana da Motta Competition in Lisbon, and 
the International Chopin Competition in Warsaw. As a result, 
the youne pianist has already concertized extensively in 
Europe, performing on two hiehly acclaimed tours of Poland 
and Gzechoslovaxia, and concertizine in Portugal and several 
African countries. As winner ef the Epstein Memorial Prize, 
he was nresented in his New York debut at Alice Tuliy Hall at 
Lincoln Center for the Per forming Arts in beg Se - to accolades 
from the press. 


Mr. Ax won the 1973 Younr Concert Artists International 
Auditions, and was, therefore, presented ir 197% in the Youny 
Concert Artists Series at Hunter Coliege, and performed 
numerous ensagements throughout the country. In the fall of 
+1973, also under Younes Concert Artists auspices, Mr. Ax 
performed a tour @f Central American countries. In the 1973- 74 
Season, he also appeared as soloist with the National Symphony 
Orchestra at the Kennedy Center in Washington, D.C., and was 
selected to appear in the "Three By Three" Series at Carnegie 
Hall, sponsored by Columbia Recerds and the National Endowment. 


In addition to a B.A. decree in French from Columbia University, 
Mr. Ax holds a Master's depree from the Juilliard School of 
Music, where he studies with Mieczyslaw Munz. He was born in 
Lvov, Poland, and besan piano lessons at the age of six. In 
1959, he emigrated to Ganada with his parents, and in 1961, 

came to New York City, where he now resides. 


Among Mr. Ax's solo appearances this summer ere 2 performance 
with the Minnesota eto: and concerts at the Spoleto Festival 
in Italy. 


MANAGEMENT: Youn? Concert Artists, Inc., 75 East 55 Street, 
New Yor: 1002?, 
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Emanuel Ax | 
so sagan xe Piano Debut 

an : Emanuel Ax Displays 

Fluency and Power 


A young pianist with the 
hard-to-foregt name of Ema- | 
nuel Ax has one thing going | 
for him before he plays a 
note. But brand identification, 
as advertising men term it, 
helps in the long run only in 
the product delivers, and Mr. | 
Ax’s recital at Alice Tully | 

| 
| 


Hall on Monday night for- 
tunately carried the stamp 
of quality. 

Although he came to New 
York 12 years ago rom Can- 
ada, Mr. Ax was born in Po- 
land. He studied at the Juil- | 
liard School with Mieczyslav | 
Munz, and for the last.three. : 
years has been making the | 
rounds of European piano | 
competitions. This, however, 
was his New York debut. 


3 


The young man is a power- 
house, technically, ashe 


showed _in_an exceptionally 
lucid peformance of Ravel's 
taxing “Gaspard de Ja Nuit,” 
whose mercurial “Scarbo” 
section he played almost 
without strain. 

The glistening surfaces of 
the Ravel’s “Ondine” section 
also were beautifully pol- 
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| 

ished, and if Mr. Ax could 
not find.and hold the drama 
in the purposeful monotonies 
of “Gibet,” well, neither can 

many elder pianists. Chopin’s | 

Sonata in B minor (Op. 58) | 

i though had a cohesive line, | 

| and well-gauged contrasts | 
| between the lyrical pages and 

the flurries of buzz-saw ex- | 

citement. | 

But, besides well-schodled 

fluency and power, Mr. Ax | 

could provide considerable | 

grace and elegance when he j 

felt the music called for it. 

| 

| 

} 


He restrained his fleet fin- 
| gers tastefully in four Liszt 
transcriptions of Schubert 
songs: “Das Wandern,” “Der 
Miiller und der Bach,” Lieb- 
esbotschaft” and ‘“Stand- 
chen von Shakespeare.” In 
these florid ruminations on 
: Schubertian simplicities, it is 
| easy to lose all track of the 
song, but Mr. Ax kept things 
in perspective.. _ 
| In supposedly more classic 
| territory, there were an un- 
| usually slow and romanti- 
cized Scarlatti Sonata in A 
| and a tasteful Mozart So- 
| nata in D (K.31)). 
DONAL HENAHAN. 








Management: Young Concert Artists / 75 East 55 Street, New York 10022 / (212) PL9-2541 
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Beaker In Varied Musical Eras 


By JEFF BALSAI Chopin International Com- | 
? Of ee laisse mee petition. Following the Mozart | 

. 3 | Some of the bes Buss ilities| sonata, he played four etudes, | 

) if Oro Ul sl Done of a solo piano recital were dem- two by Chopin, one by Debussy | 
onstrated at Lehigh University | and one by Lizst. 

| | last_night_by a young man) He was particularly at home. 

uamed Emanuel AX qiemaelAR | ieee pareulariy at home , 

: BBB BE 3 ay , His performance came under'| short Chopin pieces Op. 10, No. . 

Sf i } Li} LaT Lue Sea xX the auspices of the Young Con-! 3 and Op. 25, No. 6. The dis- | 

ne el sia A little-her-!| sonant fire of Debussy’s “Etude | 

pare Es, areas alded but prized cultural plum| Pour Les Ar ee. 

By EDITH GOLD Cec hes 1d on, -by = Mee: brought here from its New ee and. the 2 sae oe 

| City base by the university, it is} Ligsts « ini it : 

Although pianist Emanuel In a season that seems to ! dedicated to finding and fdowah. aE eg = nee ee 
Ax still falls, chronologically, bring us these Pictures al- Oping gifted musicians. fortable with these ie et | 


. into the category of “voung most weekly, the Tushmaiov Ax lived up to these expecta- ’s plaving of the scarbo | 
tions. from Raver’s iCaspards de la © 


artist,” there was no sign of — version, with an assist credit- 
. = . . . bs . ry 4 . \ ul 4 ! 
perience or ti- bit of a novelty, albeit a trun- | with all styles of music by play-; E-,.Was. 3 beillient display _ot 


pA ; ) ianistic pyrotechnics. 
MUSIC midity in his cated one, pared down to the | ing Selections from Bach to Ra-' chnics. The dark 
Sunda eve- ing Promenade and | | vel during the first part of the | Fea oe one arpe neice the long arpeggios, 
y V opening romenade = and | : é contracts hekdaen tek aca 





Special To The Herald Tushmialov, 








: ning perfor- seven vignettes. : Peete es. ; ‘a lively 
REVIEW mance of the Deana it resembles His Bach selection, the pre- Het hand all made for_a_lively oe ng desiay of 
: Brahms First — Ravel’s realization, which it | lude and fugue in D from The the ocean of sound possible from 
i Piano Concerto. antedates, but it is essential- - Well-Tempered Clavier, Book I, | a Single plano. 
Appearing with the Miami ly more somber, heavier in | Foe sate wpe = a Ax has an interesting habit — 
Beach Symphony in Miami timbre (more Russian?), and | lid os rotalicn wr Baws ‘"|he hums while playing, possibly 
Beach, Auditorum, Ax ful- it lacks the unity which the | ltrieate Barsane style ™"|to keep time. While probably in- 
filled the promise of his earli- reiterated Promenade pas- | Next on the fee was g|audible on a concert stage, he 


er concerts here, displaying a _ sages give to the original. 
mature grasp of his subject, y™ ~~ = See ts 
smooth phrasing and clean, 
powerful, passage work. Ob- 
viously, his interpretation is 
a carefully thought-out ef- 
fort, with meticulous atten- 
- tion to Brahms’ contrapuntal 
complexities as well .as the 
poetry inherent in the music. 
He managed to be both 
| vigorous and romantic, no 


late Mozart work, sonata in C)COUld be heard in the much 
Minor, K. 457. The Key of C Mi-|™ore intimate confines of Lam- 
nor is a thoughtful, almost som- berton Hall. : 

ber one for Mozart, and Ax’s| It caused some smiles, even 
sensitive playing brought out|though he is in good company — 
many of the piece’s nuances.|Toscanini sometimes sang while . 
His control of shading and dy-| conducting opera, for example. 


famic-conthast tn Ths adasta 
ae ec cig eee 
fe: | ( | “Ax was a 1970 winner in the 
. GONGERTO REPERTOIRE |" 








small feat, and if the softer BACH Concerto in D minor 
| passages ss ua eteiee BEETHOVEN Concertos 1 - 4 
verwhelme the at ; : 
| eR BRE RS BRAHMS Concerto No. 1 in D minor 
| there was still enough to add CHOPIN Concerto No. 2 in F minor 
| up to an especially satisfying LIZST Concerto No. 2 in A Major 
| listening experience. MOZART Concerto in C minor - 


Conductor Barnett Brees- 
, kin opened the program with 
Weber’s Freischutz Overture, 
| the Samuel Barber Adagio 
for Strings, and Moussorg- | 
| sky’s Pictures at an Exhibi- | 
- tion, in a hitherto unfamiliar 


Concerto in D minor 
Concerto in A Major, K. 488 
Concerto in Bb, K. 595 
Concerto in Bb, K. 450 
Concerto in Eb, K. 414 
RACHMANINOFF Concerto No. 2 : 


NE = TONER OEE TORO CE CERNE Etta erties ie teh: tee atin gaint: “Catan tiniibiin cing en 
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| 
Rhapsody on a Theme of Paganini | 
SHOSTAKOVICH Concerto No. 1 (with trumpet.and | 
| string orchestra) : 
| SCHUMANN Concerto : 
Youn Gaacert Actas tae. TCHAIKOWSKY ‘Concerto No. 1 , 
Susan Popkin Wadsworth, AMERICAN WORKS 1975876 
Director 
75 East 55 Street S. BERNSTEIN Concerto | 
New York, New York 10022 GERSHWIN Concerto in F 
| MC DOWELL Concerto No. 2 in D minor : 


Ease eee ee ee ee | 
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New Yorker, 25, Is Israel Piano Winner B 


with RCA and an artist-man-|planist came to New rer | 

with Hurok!Since he was 14 he has studied 
Artiste. with Mieczyslaw Munz, mostly || 
Ten Mr. Ax was/@4 8 6c student at 
named winner of the 1978 Mi-|Julliiard S of Music. Mr. 
‘| chaeis Concert 
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on Feb. 2 4, rize winner in the Chopin, 
| Born in Lvov, Poland, Mr. Eoenpetiton in Waraew, the! 
In addition to the monetary! Ax was 6 when he began study-|Vianna 

prize, Mr. Ax will receive theiing piane with his father, alin Lishon and the 
Artur Rubenstein Gold Medal.{coach at the Lvov Opera. Inibeth tion 


ts with the Israe!|1959, the family immigrated and bes payed the : 
Phifkermonic and the BBC Or-|Winnipeg, Canada, in 1961, | festivels of and Pes em 
slovakia. | 
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at New York's Alice Tully Hall at 


7 + in Minneapolis. 


_ to Winnipeg, Canada, and in i961, at the age of 12, 


EMANUEL AX, pianisr 


Ematuel Ax, 25-year-old American planist, will perform 2a sols recitcal 
Lincoln Center and sole cagarzemcnts 
during 1975 and 1976 with orchestras including the Chicapo Symphony, 
the St. Louis Symphony, the Seattle Symphony and the Kochesier 
Philharmonic as 1975 recipient ot the prestigious Michaels Award oi 
Young Concert MET ESES : : 


Mr. Ax made his New York recital debut in 1973 in Alice Tully Hel! . 
winner of the David Epstein Memorial Scholarship. Shortly ther Satees: 


he won the Young Concert Artists International auditions and was 
. presented last season in New York in the Young Concert Artists Series 


at Hunter College, and at Carnegie Yall in its “Three By Three™ 
Series. Mr. Ax has aiso appeared as soloist with the Nattonal 
in Washington, D. C. at the Kennedy Center and tire Minnesota Sec 


Suaphony : 
heetra ! 


Between 1970 and 1972, Emanuel Ax won major prizes in european 
competitions including the Queen Elisabeth of Belgium Competiticn, 

the International Chopin Competition in iarsaw = which led to four 
tours of Poland, and a tour of Czechdéslevakia, and the Viana de Motza ~ 


_, » Gompetition in Portugal, which resulted in a tour of three Atrican 


countries. Ile has also periormed throughout Central and South 
saat ts through the U. Se State Department. 


Mre Ax participated in the Marlbero Musfc festival in 1973 and performed 
both solo and chamber smsic repertoire in the 1474 Festival oi Twe 
Worlds in Spoleto, Italy. His ensagements during the 1974-75 season 


include recitals and residencies in Young Concert Artists Series in 


colleges and universities in the west and midwest, "Music By Tiree" 
programs with violin and cello in the west aad east, and his debui 

as guest artist with the Chamber Music Society of Lincoln Center, Ey 
performing the Arensky Trio. t a 


te. 
\ el 


Born in Lvov, Poland, Mr. Ax began studies with his father, a coach 
at the Lvov Opera, at the age of 6. In 1959, the family emigrated 
Emanuel Ax 

came to New York, where his studies have been solely with the Polish 
pianist Mieczyslaw Munz on scholarship at the Juilliard Schoo! of 
Music, where he received a post-praduate diploma in 1972. Be also 
earned a B.A. degree in French from Columbia College in 1976. ; 


- Amonc his future engagements is a recital in 1976 at the Kennedy 


Center in the Washington Performing Arts Society's Piano Series, 


- for which the Society will cemmission a piano work by an American 


composer for Mr. Ax to perform in honor of the U. S. Bi-Centennial,. ; 


MANAGEMENT ? Young Concert Artists, Inc./75 East 55 Street /New York 10022" 
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MUSIC REVIEW 


m@ Salonen Leads Stravinsky / 
Haydn Combo 


By DANIEL CARIAGA 
TIMES MUSIC WRITER 


Over the decades, certain symphon- 
ic repertory combinations have proved 
not only viable and complementary, but 
also illuminating. Mozart and Mahler, 
for instance. At Los Angeles Philhar- 
monic concerts, Haydn and Stravinsky 
have been scratching each other’s backs, 
musically speaking, for years, often to 
the enlightenment of listeners. 

These composers did so again 
Thursday at the first of four Philharmon- 
ic performances of Stravinsky’s two 
small-orchestra suites and his "Capric- 
cio" for piano and orchestra, and 
Haydn’s Keyboard Concerto in D and 
Symphony No. 98. 

These four works—the two, brief 
suites benefit from being given in 
tandem—seemed to belong together; 
they certainly resonated clearly off each 
other. 

Equally important, under the sharp 
leadership of Esa-Pekka Salonen, they 
became handsomely performed. The 
Philharmonic’s music director may not 
always choose to savor the flavors he 
sets before his subscribers, but he does 
coax—perhaps allow is_ the better 
word—the orchestra toward careful de- 
tailing. This time around, he got splendid 
results. 

From the years around 1920, the 
two little suites show Stravinsky mixing 
mordancy and melodiousness in an ir- 
resistible froth. With the Philharmonic in 
its more transparent mode, Salonen here 
began this program in buoyant readings 
of smile-causing music. 

O 

He had a smaller success in the 
same composer’s 1949 revision of 
"Capriccio," in which Emanuel Ax was 
the technically solid, musicianly astute 
soloist. Textures here failed to become 
clarified; inner voices tended to dom- 
inate; diligence never turned into 


I 


affection. The notes all appeared, but 
seldom, until the finale, made strong 
sense. 

The same perspective—a tendency 
to hurry rather than to linger—also 
afflicted the Salonen/Ax reading of 
Haydn’s ever-wondrous D-major Con- 
certo. 

All the elements seemed brought to- 
gether, yet they never quite coalesced, 
never progressed from terrific efficiency 
into musical revelation. 

At the end of the evening, such a 
plateau was approached in Salonen’s 
performance of the Symphony No. 98, a 
masterpiece by any standard and a virtu- 
al embarrassment of symphonic riches. 

Under the conductor’s genuine 
probing, the work’s kaleidoscopic emo- 
tional range emerged natural in rhetoric, 
careful in articulation, fluent in 
discourse. It also sang. Among the ex- 
cellent soloists were concertmaster 
Alexander Treger and guest fortepianist 
Ax. 

* Los Angeles Philharmonic, tonight 
at 8 p.m., Sunday at 2:30 p.m. in the 
Dorothy Chandler Pavilion of the Music 
Center, 135 N. Grand Ave., (213) 850- 
2000). Tickets, $6-$50. 


Type of Material 
Concert Review 


NOTE: 

May not be reproduced or 
retransmitted without permission. 
For permission, call: 

800 LA TIMES, Ext. 74564. 
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° . encompass drama as well. 
Music Reviews Indeed, expressive definition 
seemed to come from his ability to 
m Emanuel Ax Draws on Operatic sound subtle changes in weighting and to 
Themes clarify what in other hands often seems 
like note-clotted textures. He did all this 
with a surpassing vigor, geniality and 
Whether by design or happenstance, refinement. 
much of what Emanuel Ax played Sun- 
day at the Dorothy Chandler Pavilion 
had its basis in song. 
There was the ethereally spun out 
"O terra addio" from "Aida" and, in con- 
trast, the nearly raucous swagger of the 
Quartet from "Rigoletto"—in Liszt para- 
phrases of those two Verdi operas. 
And one could hear Lenski’s Aria, NOTE: 


stolen from Tchaikovsky, in the same May not be reproduced or _ 
composer’s "Vallee d’Obermann," as retransmitted without permission. 


Soe Boe 7 . For permission, call: 
well as faint intimations of "West Side 800 LA TIMES. Ext. 74564. 


Story" in Leonard _ Bernstein’s 
"Touches." 

But because the pianist is a supreme 
virtuoso, the kind who operates with 
surgical precision and always keeps a 
score’s structure sharply focused, the 
floweriness of his subjects never led him 
across the line to indulgence. 

What he does musically is unassail- 
able and how he does it—with a con- 
trolled temperament and pristine 
technique—brings satisfaction at a deep 
level. 

For all the florid, arpeggio-driven 
writing of the Liszt pieces—which, by 
the way, Ax played with sincere 
appreciation—the pianist managed to 
pick out the kernels of melodic delicacy, 
holding them up for all to admire and 
rendering them with a feathery touch. 

He completed the Romantic agenda 
with Schumann’s "Carnaval," taking the 
cycle at a resolutely fast tempo, often 
shaving down the scale to its softest 
range and putting on display those facets 
of glittering elegance sometimes lost. 

But while one could grasp the char- 
acterfulness of the 24 pieces, as he 
fashioned them, their dramatic import 
was not always accessible. 

No such complaint could be made 
of the program opener, Haydn’s B-minor 
Sonata, No. 16 in the Hoboken edition. 
Here Ax could allow his marvelous fa- 
cility for laying out structural design to O 
nn saspsasieccessemsuca nis <eseeecenbmnmmmmmmm mumsnet ea sania sansa amaaaiammaieaaman 


—DONNA PERLMUTTER 
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Music Reviews 


m Yo-Yo Ma, Emanuel Ax at 
Chandler Pavilion 





Yo-Yo Ma, with the added drawing 
power of his partner at the piano, 
Emanuel Ax, packed ’em into the 
Dorothy Chandler Pavilion for a 
Mercedes-Benz-sponsored recital on 
Sunday evening after packing ’em in 
over the weekend as soloist with the Los 
Angeles Philharmonic. 

More often than not in past recitals, 
cellist Ma has played to the house, offer- 
ing the full measure of his intensity and 
throbbing tone. 

On this occasion he and Ax seemed 
more to be playing to themselves—not 
to the exclusion of the audience, but 
hardly with the aim of rousing them to 
frenzy. 

Debussy’s D-minor Sonata, which 
opened the program, profited from a de- 
cisiveness of attack that obviated vapori- 
zation in the huge auditorium. The two 
works by Anton Webern that followed 
contrasted the 1899 composer of two 
miniatures that could pass for transcrip- 
tions of Brahms songs and, from the 
same—now distinctive—pen 15 years 
later, the eerie Three Little Pieces, Opus 
11. 

The latter are compressed even by 
the parsimonious standards of the mature 
Webern, presenting a comprehensive ca- 
talogue of cello technique over a span of 
barely two minutes. 

It would have been painlessly in- 
structive to listeners, and hardly too 
demanding of the performers, if the snip- 
pets had been repeated. On Sunday, they 
were gone in the hacking of an audience 
cough. 

Mendelssohn’s Sonata in D, Opus 
58, elicited optimally suave, dynamically 
restrained response from Ma and Ax. In 
their hands, the program’s sole bow to 
soaring passion projected a mellowness 
better suited to Brahms. 

And it was with Brahms that the 
evening ended: an idiomatic, inexplica- 
bly uncredited transcription for cello and 


piano of the D-minor Sonata, Opus 108, 
for violin and piano. 

Seemingly faithful to Brahms’ origi- 
nal keys throughout, the dark pensive- 
ness of this music easily translates to the 
deeper, burlier sound of the cello, while 
the piano part seems minimally, if at all, 
altered. The performance by Ma and Ax 
was elegant and eloquent. 


—HERBERT GLASS 
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MUSIC REVIEW 


A Solid but 
Passionless 
Emanuel Ax 


By DANIEL CARIAGA 
TIMES MUSIC WRITER 


Since Emanuel Ax’s first Los 
Angeles-area appearance, at the 
Claremont Colleges in 1975, six months 
after he won the first International Artur 
Rubinstein Competition, the Polish-born 
American pianist has become a fixture of 
our musical life. 

He has given numerous recitals, or- 
chestral concerts—with the Los Angeles 
Philharmonic, the management of which 
justifiably cherishes him—and has pro- 
duced expert chamber music _perfor- 
mances with both local and international 
colleagues. 

Through these 21 years, Ax has 
proved himself a pianist of versatility 
and depth, as well as virtuoso technique. 
Yet, his solid, often probing perfor- 
mances are less than outgoing. He plays 
honestly but seldom shares himself with 
the listener. 

His latest appearance, Wednesday 
night at the Dorothy Chandler Pavilion, 
was a connoisseur’s recital, surveying a 
historical array of variations. Ax again 
conquered a difficult program, but kept 
his emotional cards close to the vest. In 
large-boned pieces, some of them mas- 
terpieces, by Bach, Schubert, Copland, 
Chopin, Webern and Brahms, his play- 
ing gave the sense and surfaces of these 
works without regularly illuminating 
them. 

It may be a paucity of imagination 
that keeps Ax from connecting with his 
audience. He delivers the music, but 
without its extra dimensions of joy, 
anger, ecstasy, resentment, triumph, 
depression or lightheartedness. Instead, 
an undifferentiated and unshaded ear- 
nestness marks most of his_perfor- 
mances. 

Even so, Ax produces controlled 
and well-paced readings. 


ee 
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His way with Busoni’s famous tran- 
scription of Bach’s D-minor Chaconne 
revealed the general thrust and many of 
the smaller details in the piece; one 
missed only its colors, hues and inner 
life. Schubert’s wonderfully extrovert 
Impromptu in B-flat, Opus 142, No. 3, 
sounded neat but unconvincing. 

Ax delivered more passion in 
Copland’s epochal Variations (1930), 
with well-delineated rhetoric and urgen- 
cy, a quality truly missing in his playing 
of Chopin’s sometimes underrated 
"Variations Brillantes," Opus 12. 

Clearly, Ax loves Anton von 
Webern’s compressed Variations, Opus 
27, for he brought to it the same care, af- 
fection, tight detailing and drive with 
which he had lit up the Copland work. 
Then, the evening’s finale and climax, 
Brahms’ large-scale, kaleidoscopic 
"Handel" Variations, Opus 24, displayed 
again a characteristic Ax performance: 
solid, stylistically aware, technically im- 
peccable and thoroughly uncompelling. 


Photo: 

Pianist Emanuel Ax surveys a historical 
array of variations at the Dorothy 
Chandler Pavilion. 


Photographer: 
LAWRENCE K. HO / 
Los Angeles Times 
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SEE ATTACHED CORRECTION _-_ago and taken on tour. Perhaps an extra 


layer of gloss has been added to an al- 
ready shining product. Joan Rodgers 


WEEKEND REVIEWS / again found herself in resplendent voice. 
MUSIC 

° ° —TIMOTHY MANGAN 
Ax Shines With 

. . Type of Material 
Philharmonic pice Revie 
START OF CORRECTION 
For the Record 
Back from a New York tour, ap- Los Angeles Times 

parently jet-lag free, Esa-Pekka Salonen Friday April 5, 1996 
and the Los Angeles Philharmonic spar- Home Edition Calendar 


kled in a program of Beethoven and Part F Page 8 
Mahler Friday night at the Dorothy Entertainment Desk 
Chandler Pavilion. 1 inches; 18 words 


In this they were considerably abet- Music review—In Monday’s ssiaribig 
ted by non-tourist Emanuel Ax, iit in of the Los Angeles Philharmonic, a Om- 
Beethoven’s Piano Concerto No. 3. His panist was misidentified. His name is 
performance brimmed with technical Mitchell Peters. 
skill and musical savvy. To hear Ax play 
on this stage was to realize that many pi- 
anists who perform here know next to 
nothing about projecting their thoughts NOTE: 


clearly and pointedly in these environs. May not be reproduced or _ 
Every note, every line, every staccato retransmitted without permission. 
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and legato was perfectly heard. 
If Ax’s reading lacked a little some- 800 LA TIMES, Ext. 74564. 


thing in personal charisma, it mattered 
little in this often formal work. He gave 
each poetic utterance and fiery outburst 
its due and nothing more, thereby focus- 
ing attention solely on Beethoven’s 
temper, not his own. It was a virtuoso 
performance in its arsenal of color, touch 
and accent, in its absolute sheen, but not 
in the use of the arsenal, which was put 
to the peaceful use of farming 
Beethoven’s score for maximum profit. 
Though Ax proved controlled and con- 
trolling, ultimately his fluid technique 
and glowing tone cleared any stifling airs 
away. 

Salonen and the orchestra accom- 
panied distinctively and, except for a di- 
cey patch at the end of the Largo, imma- 
culately. The strings showed a soft tran- 
sparency that the woodwinds could cut 
through easily, and timpanist Richard 
Holmes punctuated the music boldly 
with wooden-headed mallets. 

No great change has occurred in 
Salonen’s Mahler Fourth since it was 
heard (and reviewed) here two weeks 
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MUSIC REVIEW 
Exploring a Key 
Decade From the 
19th Century 


By MARK SWED 
TIMES MUSIC CRITIC 


While orchestras around the country 
eagerly begin their fall seasons, the Los 
Angeles Philharmonic, locked in the 
land of endless summer, labors still at 
the Hollywood Bowl. Yet Tuesday night 
neither orchestra nor a crowd large 
enough to fill nearly three Dorothy 
Chandler Pavilions appeared impatient 
for summer’s succession of classics, 
often rehearsed and performed the same 
day, to end. 

And it’s a good thing, too, given 
that Schubert’s C-Major Symphony, the 
"Great"—which can seem as long as a 
Bowl season unless the conductor is 
strong enough to maintain momentum 
without sacrificing its glorious detail— 
was on the program. So was Chopin’s 
Second Piano Concerto, which practical- 
ly ignores orchestra and conductor and 
flies fine on the wings of song when a pi- 
anist is eloquent enough to pilot it. 

The hands on which the program 
depended were experienced and reliable. 
Lawrence Foster, a longtime Philhar- 
monic regular, seemed unusually force- 
ful in the Schubert (as he is in the 
current L.A. Opera "Pagliacci," which 
he also conducts). The pianist, Emanuel 
Ax, played the Chopin as he plays 
everything: lovingly—his tone, round 
and ringing; his manner, full of joy. 

Foster also programmed a bit of ex- 
otica to open the program, the six- 
minute overture to Cherubini’s very 
much forgotten opera, "Ali Baba, or the 
Forty Thieves." Likable as such a 
discovery can be—and this is a charm- 
ing and impressive bit of excellently 
fashioned fluff—the work seemed to 
serve another more important purpose. It 
is classically made in the late 18th centu- 
ry manner; it seems to come from anoth- 
er world than the rarefied, lyrically ro- 
mantic one of the early Chopin concerto. 





And both these pieces have little to do 
with the Schubert, which speaks of 
breaking down the whole symphonic 
tradition, as the 19th century would later 
do. 

In fact, the program indicated some- 
thing the ear could never have known— 
that the three very different works were 
written within a span of less than a de- 
cade. Moreover, the most modern of 
them, the Schubert, was the earliest— 
1825. The one that looked back, the 
Cherubini, was the  latest—1833. 
Chopin’s concerto, a calling card for a 
20-year-old composer, came in the mid- 
dle, 1830, and was a style unto itself. 

O 

Such individuality is not unlike our 
own era. We, too, have no unified style. 
It is often lamented that our composers 
pick from the past and invent the future 
at will, and willy-nilly, unlike the greats 
from the past. Ax and Foster, both 
worldly Americans with a late 20th cen- 
tury sensibility who take the music 
Straight and do not attempt to impose 
themselves upon it, were ideal in allow- 
ing each work its own stylistic space, its 
own personality. Hearing the 19th centu- 
ry like that proved an interesting way to 
better hear our own world. 

The Hollywood Bowl does not like 
to impose ideas upon listeners, however. 
The program book made no attempt to 
put the evening in perspective. And the 
Philharmonic’s commitment to program 
notes has, in general, become slipshod, 
even recycling notes that are decades old 
rather than updating and addressing the 
current program. Nor is there much en- 
couragement to read them, since the 
booklet is sold for 50 cents (half the 
price of the cheapest seat), and conse- 
quently is too often overlooked by audi- 
ence members. 

The Bowl boasts of being a venue 
where new audiences can be developed, 
and the Philharmonic is justifiably proud 
of its worthy educational projects. It 
might be worth a small expense to give 
its audience a good summer read. Espe- 
cially when it offers music, as it did 
Tuesday, worth reading about. 

* Lawrence Foster again conducts 


the Los Angeles Philharmonic at the 
Hollywood Bowl, with soloist Alexander 
Treger, 2301 N. Highland Ave., tonight 
at 8:30. $1-$75. (213) 480-3232. 


Photo: 
Lawrence Foster leads the L.A. Philhar- 
monic at the Bowl. 


Photographer: 
ROBERT GAUTHIER / 
Los Angeles Times 
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voiced Steinway instrumént and’an intimate, 700-seat au- — 
ditofiliny combined on this occasion to‘obscure the young 
pianist's professional profile. What was obvious was that: 
Ax is an orthodox and clear-headed musician, a technician 


‘of.strong-resource and.an interpreter of some imagination. 


| "His physical strength at the instrument proved a de- 
triment~in~ these surroundings; his: tone: becoming—or 
seéming:.to “become—harsh and; strident. at any level . 
above mezzo-forte. But any sure statement ‘regarding Ax's 
tonaL.resources.or dynamic control will-‘have to wait until - 
hedis*heard in an auditorium capable of containing the big — 
sound.hé.makes at the piano.da:Garrison-Theater, all his, 
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dyriamics tended to resemble éach other. “3 
Without doubt, he delineated styles appropriately 
enough. He restrained rather: neatly’ the first and secdnd 
movements. of Mozart's C-Minor’Sonata, K. 457, then. let. 
out the finale to its full emotional spectrum, though with- 
out exaggeration. And he defined Beethoven's "Waldstein" - 
Sonata, in sweeping, but..not. un-nuanced, statements, ‘il- 
luminating the structuré-of the work and relating ‘its cli- 


maxes to each-other. Only the central. Adagio lacked com- 


‘plete focus and projection. = * 
-“As first-prize winner in the competition honoring Artur 
‘Rubinstein, and as a musician born in Lvov, Poland, Ax | 

-“eould be expected to bea Chopinist of some distinction. - 
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MUSIC REVIEW 


Celebrating 
Segerstrom’s First 
10 Years 


By MARK SWED 
TIMES MUSIC CRITIC 


Segerstrom Hall—whose men’s 
room I’ve been looking for for 10 years 
and whose red spaceship interior I fear I 
may never get used to—has turned 10. 
And the Orange County Performing Arts 
Center has had to endure a certain 
amount of ribbing from the national and 
international arts community for the 
place and its pretensions. 

But the center does seem to have 
grown more sophisticated over the past 
decade, and the birthday gala it threw for 
itself Sunday was fresh and surprising. 
The center didn’t waste its dollars on the 
most expensive and stellar names in the 
business; instead it concentrated on qual- 
ity. 

And it didn’t have to look very far. 
Its two main soloists, mezzo-soprano 
Jennifer Larmore and pianist Emanuel 
Ax, are also appearing at the Hollywood 
Bowl this week. The center also com- 
missioned Robert Xavier Rodriguez, a 
respected Texas composer trained at 
USC, for a short celebratory piece, and it 
got six effervescent minutes of upbeat 
Cuban dance energy. It even had the 
confidence to let its own resident ensem- 
ble, the Pacific Symphony Orchestra, 
under music director Carl St.Clair, take a 
Star turn. 

Galas being galas, every work on 
the program was a fireworks display, and 
if the programming was _ ultra-safe, 
St.Clair seemed to find just the right de- 
gree of panache for every moment. 

O 

The hard, clean acoustic of Seger- 
strom will not add body when it is not 
there, and the Pacific Symphony is not 
the class of orchestra in which the tone 
in every section, and especially the 
strings, is silky, rich and sleek. But it 
boasts very good individual players, and 


St.Clair played to the musicians’ and the 
hall’s advantages with popular show- 
pieces by Dvorak and _ Rimsky- 
Korsakov. Neither the former’s’ "Car- 
nival" nor the latter’s "Capriccio Espag- 
nol" allows much opportunity to say 
anything new. But with the emphasis 
placed on his players, and conducting 
with enthusiasm for every detail and 
with a sense of irrepressible verve and 
energy, St.Clair got startlingly vivid 
results. 

He also showed his manic side. 
Midway through the Rimsky, when the 
audience mistook a particularly emphat- 
ic cadence for the ending and began ap- 
plauding, he turned around not with the 
usual admonishing frown of an imperi- 
ous conductor, but with a sheepish look, 
as if too acknowledge that he may have 
gotten a little carried away. 

Then again he may have been a lit- 
tle tipsy, having just conducted the 
premiere of "Hot Buttered Rumba," 
Rodriguez’s new piece. An occasional 
score, it intends nothing more than to 
give pleasure, with its bright, Bernsteini- 
an harmonies, its supple Latin dance 
rhythms and its controlled, sexy dynamic 
swells and ritards. There is a good deal 
of hidden skill to making a piece like 
this, and also to making it work in per- 
formance. St.Clair made it seem like 
pure joy. 

The presence of Ax ensured the 
evening a degree of ready-made 
elegance, though only appearing in 
Chopin’s short "Andante Spianato and 
Grand Polonaise Brilliante." He plays 
with a surface grace and ease that has a 
way of getting under one’s skin, each 
note leaving a kind of lingering heady 
aftertaste. 

O 

The rest of the program was devoted 
to the most famous excerpts from "The 
Barber of Seville" and "Carmen," with 
Larmore joined by Canadian baritone 
Gino Quilico. Our operatic era may end 
up being remembered in part for its re- 
markable mezzos: Olga Borodina, Lor- 
raine Hunt and Susanne Meltzer 
(currently in the L.A. Opera’s "Norma"). 
Add the kind of singing Larmore was 


responsible for Sunday, and it becomes 
an embarrassment of riches. 

Larmore is no secret. Her record 
company, Teldec, is pushing her relent- 
lessly. The latest is a poorly assembled 
compilation disc from some very good 
recordings that touts the fact that she is 
from Atlanta to get tie-in cash from 
Olympics fever. I hope this sort of tacki- 
ness doesn’t go to her head. There was a 
hint of it Sunday in her occasional over- 
done cuteness. Her Carmen had a touch 
more pouty debutante than Spanish 
seductress to it. 

But she also has a genuinely lively 
stage presence and a voice that lets her 
get away with murder. Her tone is full- 
bodied; if it were a beer it would have 
the color, honeyed taste and thick foam 
of the best micro-brewed amber. Yet it is 
also ideally flexible. Rossini’s ornaments 
in "Una Voce Poco Fa" were turned with 
ease. Carmen’s Gypsy Song became a 
speed contest with St.Clair and brought 
the house down. Quilico is a versatile 
baritone, and, though suffering a cold he 
nevertheless made a lively partner. 

It’s the rare gala that leaves one 
wanting more, as Larmore, Ax and Ro- 
driguez did. Orange County was either 
very lucky Sunday night or it has come 
of age. 


Photo: 

Mezzo-soprano Jennifer Larmore per- 
forms with the Pacific Symphony, con- 
ducted by Carl St.Clair. 


Photographer: 
AL SCHABEN / Los Angeles Times 
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MUSIC 
REVIEWS 


m@ Emanuel Ax and Friends Think 
Small 


By MARTIN BERNHEIMER 
TIMES MUSIC CRITIC 


The Chamber Music Society of the 
Los Angeles Philharmonic serves a no- 
ble, idealistic, healthy purpose. 

It affords visiting celebrities a rare 
opportunity to forswear the heroic flour- 
ish in favor of the intimate gesture. It al- 
lows members of the orchestra—and not 
just the first-desk chieftains—an exposed 
moment of potential glory. It gives the 
public a welcome chance to savor the 
delicacies of introspection. 

That doesn’t mean, however, that all 
chamber-music ventures by the Philhar- 
monic are models of ensemble virtue. It 
takes a long time for any group of musi- 
cians to think and breathe, not to men- 
tion phrase, as one. If the group is very 
small, moreover, there may be no place 
to hide any discrepancies of timbre, at- 
tack or nuance. 

Under the circumstances, Philhar- 
monic chamber-music concerts often 
turn out to be more notable for lofty in- 
tentions than for exquisite performances. 
The assembled spirits, no doubt, are al- 
ways willing, no doubt. Unanimity of 
execution, however, has to be a some- 
time thing. 

And so it was on Monday in the 
rather dry acoustic of University 
Synagogue in Brentwood, which is pro- 
viding a temporary haven for the series 
in the wake of earthquake damage to 
Gindi Auditorium. 

The stellar guest was Emanuel] Ax, a 
popular virtuoso who was persuaded to 
linger in town an extra day after playing 
large-scale Haydn and Stravinsky with 
Esa-Pekka Salonen and the Philharmonic 
at the Music Center. The Pianist was 
joined by stalwarts from the ranks in 
contrasting trios of Poulenc and Beetho- 
ven, with a string duo by Mozart serving 
as program centerpiece. 


The programming was sophisticat- 
ed, to be sure. Much of the playing was 
elegant. All of it was competent. Still, 
revelations remained elusive. 

Poulenc’s Trio for oboe, bassoon 
and piano, written in 1926, is a taut exer- 
cise in Gallic whimsy—dashing, gently 
abrasive, deceptively nonchalant. It 
demands muted bravura from _ three 
players of equal expressive output. 

On this occasion, the players, 
though eager and able, seemed separate 
and unequal. Ax played loud, tough and 
fast, like someone in fear of missing a 
train. David Weiss’ oboe dealt primarily 
in piercing assertion, in contrast to the 
mellow restraint of David Breidenthal’s 
bassoon. 

Although these three blazed through 
the sprightly finale with splendid, fever- 
ish impetuosity, getting there was not 
half the fun. Gentle charm tended to get 
lost in the scramble. 

The sensitive protagonists in 
Mozart’s B-flat Duo, K. 424, were Lyn- 
don Johnston Taylor, violin, and Dale 
Silverman, viola. He played with re- 
markable poise and wispy yet subtly 
shaded tone. She played smoothly, gen- 
erously and a bit stodgily. There was 
more give here than take. 

Ronald Leonard, the formidable 
principal cellist of the Philharmonic, 
joined Taylor and Ax in Beethoven’s 
Trio in D major, Opus 70, No. 1, a.k.a. 
"Ghost." One had to admire the general- 
ized sweep of the collaboration, even if 
Ax’s grandeur sometimes proved 
unyielding and _ intonation problems 
sometimes proved disconcerting. 

Chamber music is hard work. 

* Los Angeles Philharmonic 
Chamber Music Society’s remaining 
concerts (different programs) April 25, 
May 23 and 30 at 8 p.m., Kopelson Fam- 
ily Sanctuary, University Synagogue, 
Brentwood. Tickets $20 at Music Center 
box office. Telephone (213 ) 365-3500. 


Photo: 

Pianist Emanuel Ax, oboist David 
Weiss, bassoonist David Breidenthal 
perform in Chamber Music Society’s 
concert at University Synagogue. 


Photographer: 
CAROL CHEETHAM / For The Times 
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